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Fig. 3 Kalakacarya conversing with the Sal^a k'ng 
From a fifteenth century Jaina manuscript 



of palm leaf (or birch bark in the northwest) which 
were exclusively in use before the introduction of 
the new material, perhaps in the eleventh century. 
The language is here Prakrit, the script a mediaeval 
form of Nagari, differing little from the character 
still in use. One of the manuscripts bears a date 
corresponding to A. D. 1497, and probably two 
others belong to the early part of the fifteenth 
century. With the possible exception of a similar 
manuscript in the British Museum, dated A. D. 
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Fig. 4. Siege of Gardabhilla 's capital, Ujjayini : Kala- 
kacarya 's archers slaying the magic ass. From a Jaina 
manuscript dated Samuat, 1 554 {A. D. 1497) 



1 42 7, these are the oldest known Indian paintings 
on paper. 

There is here no attempt at an organic relation- 
ship of text and illustration, such as always appears 
in Persian manuscripts, where calligraphy is a first 
consideration : the miniature is simply a square or 
oblong picture, more or less in fresco style, that 
looks as though it had been pasted on the page. 
This reminds us of the illustrations on certain 
Nepalese Buddhist palm leaves. The art is purely 
Indian, with many archaic peculiarities : the Persian 
costume of certain figures merely accords with the 
facts of the story. The physical types are indeed 
remarkable : one could well say of the women's 
eyes, with the Rajatarangini (history of the kings 
of Kashmir) that their corners " appeared to play 
the part of the stem to the ruby lotuses of their ear- 
ornaments/* In some cases the painting is done 
direct on the paper, in others upon a ground of 
gold leaf : in the reproduction of a full page (Fig. I ) 
it is interesting to note the artist's mnemonic sketch 
of the subject on the right hand margin. The 
drawing is exceedingly accomplished : the com- 
position is rigidly canonical, and is repeated with 
little variation in different manuscripts. The Diksa 
scene has real grandeur, and is comparable in 
passion with a noble passage of the Kalpa Sutra, 
with which this note may be appropriately con- 
cluded : " Reverence to the Saints and the Blest, 
the Masters, the Path-makers, highest of men, the 
lotus-flowers of humanity, givers of safety, light and 
knowledge, givers and preachers of law, the con- 
querors and saviours, who have achieved the stain- 
less undying bliss whence there is no return/* We 
are made to feel that the Going-forth of the Hero- 
saint is an event of cosmic and not merely temporal 
significance : that emotion is really expressed in the 
picture which led the chief of the gods to descend 
from heaven and kneel with an offering before the 
Wise One : for, like Blake, the poet-artist thought 
there were listeners in other worlds than this. 

A. K. COOMARASWAMY. 



A Loan Exhibition from Mexico 

AN exhibition of objects from Mexico was 
opened in the Forecourt Room on May 28 
and will continue through September. The collec- 
tion has been lent by Mr. and Mrs. Eman L. 
Beck, long residents of Mexico City. Most of the 
objects have particular interest as the handiwork of 
our nearest southern neighbors, and the quality of 
these exhibits will be a surprise to most visitors. 
The exceptions are importations from Spain, and 
include brocades and richly embroidered church 
vestments dating from the sixteenth to the eighteenth 
century. Other embroideries, like the large bed cover 
illustrated on the following page, which is worked in 
rich blues on a cream-colored, hand-woven material, 
are undoubtedly of native Mexican manufacture. 
Massive silver candlesticks and small objects for 
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Silver and Silver-Gilt Vessels 



Mexican 




Blue and White Pottery 

use on the altar bear the hall marks and names of 
Mexican silversmiths of the eighteenth century : 
Gonzales, Martinez, Guzman, Campos, Canas, 
and others. A solid silver figure of the Archangel 
Raphael, carrying a pilgrim's staff and gourd, and 
the fish usually associated with Tobias, is from a 
private chapel in Orizaba. 

About a dozen fine examples of eighteenth 
century enamelled glass are included. The large 
" pulque " tumblers, jars, and vases show Spanish 
as well as Dutch influences in the richness of the 
gilding and color and in the combination of tulips 
and pinks in the design. 

A number of specimens of the blue and white 
pottery made in Puebla, after the style of the 
Spanish Talavera ware, from the middle of the 
seventeenth century to the end of the eighteenth 
century, include several important large basins, 
covered dishes, and beaker-shaped jars, while the 
later Puebla ware and that made at Guana-juanta 
are decorated in polychrome. 

The exhibition affords an excellent opportunity 
to compare the minor arts of Mexico with those 
of the countries which have exerted the strongest 
influence upon them. F. V. P. 



Mexican, Talavera Style 




Embroidered Coverlet, Mexican 



